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His voyage in August 1492 brought these forces into global contact for
the first time.
Two excellent forward essays by Jay A. Levenson and Daniel Boorstin
introduce the reader to the world of 1492. These are followed by thirty more
essays ranging from Richard Kagan's "The Spain of Ferdinand and
Isabella," through F. W. Mote's "China in the Age of Columbus," to
Michael D. Coe's "The Aztec Empire: Realm of the Smoking Mirror."
The book concludes with a superb overview analysis by J. H. Elliott.
Not only does this volume contain some of the best reproductions
of art worldwide, it is also accompanied by easy to use notes, references,
appendages, and lists. Overall, this book is a welcome addition to the
bookshelves of both scholar and nonscholar alike.
Delno West
Northern Arizona University

Timothy Hampton, Writing.from History: The Rhetoric of Exemplarity in
Renaissance Literature, Cornell University Press, 1990, 309 pp., index,
$42.95 (cloth), Sr2.95 (paperback).
Timothy Hampton's Writing.from History: The Rhetoric ofExemplarity
in Renaissance Literature analyzes the central tenet of early Renaissance
humanism, that the historical figures of classical antiquity represent
exemplars of behavior and action for the present. Such a tenet was based
on the idea that history, and more important the refashioning of history
in literature, extended its meaning and relevance beyond the past historical moment, and even beyond its present rhetorical value, to influence
political events and personal conduct. Hampton's book, however, exceeds a
mere explanation or exemplification of this well-known humanist ideology.
Instead he meticulously traces its development, both chronologically and
conceptually, beginning in the second decade of the sixteenth century
when the "veneration of the timeless value of ancient models as patterns
for action'' was opposed by "a sharp awareness of the contingency that
divides modern readers from ancient exemplars" (x).
The book's introduction, "Exemplarity and Interpretation: Reading
in History," surveys the "interpretive and rhetorical problems" issuing
from the "juxtaposition of a figure of ancient virtue, a text in which that
figure is represented, and an ethical system promoting political action"
(3) . It does so knowledgeably utilizing a variety of critical contexts from
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classical, humanist sources such as Cicero, Augustine, and Petrarch to
modernists such as Hans-Georg Gadamer, Jurgen Habermas, and
Roland Barthes. Hampton's use of Cristafaro Landino's interpretation
of Aeneas as a model of the heroic personality translated into a model of
selfhood provides a well-chosen, concrete exemplification of how the
rhetoric of exemplarity operated in Renaissance humanist culture and
how it historically opened the exemplar to contemporary actualization
while ideologically favoring "a gesture of closure" (27).
Chapter Two, on Bude, Erasmus, and Machiavelli, documents how
the rhetoric of exemplarity begins to break down, especially when past
models are used to define contemporary pragmatic political action. While
Bude reconciled conflicts through an optimistic nationalism and Erasmus
through Christian ethics, Machiavelli's Il principe and I discorsi demonstrate
the severe tension between the permanence and nondifference reflected in
traditional humanist model psychology and the fragility and distinction
reflected in the contingency of the historical moment as it impinges on the
present. The pages on Machiavelli represent some of the most thoughtful
and well written of the entire book, demonstrating Hampton's ability to
understand and articulate the immensely complex nature of Machiavelli's
conceptual dichotomies and rhetorical strategies.
In subsequent chapters, Hampton carefully and patiently expands
and applies his thesis to some of the most important writers of the period.
He concludes that in Tasso's epics humanist model theory is replaced by
a martyr-paragon; in Montaigne's essays, by the creation of a private
reading space; in Shakespeare's tragedies, by the use of the theater to
focus on the antagonisms in social class; and finally in Cervantes's novel,
by the creation of a new literary form. Each chapter convincingly and
logically traces the demise of history as a rhetorical context for these literary writers, and eventually for modern European culture.
Hampton's book is notable for its scholarship and erudition, for its
close textual readings integrated to larger contextual issues, for its clarity
of focus in treating authors and genres, but most remarkably for its illumination of how the modern period, with its particular concepts of self
and its particular literary discourses, came to be. Hampton's study provides a basis for understanding why Mikhail M. Bakhtin called the epic
"a congealed and half-moribund genre" ("Epic and Novel," in The
Dialogic Imagination: Four Essays by M. M. Bakhtin, ed. Michael Holquist
[Austin, 1981], 14).
If there are limitations to this excellent work they do not reside in
Hampton's analysis of the discourse of emulative heroism, but rather in the
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androcentric and patriarchal nature of humanist rhetoric and pedagogy,
as he points out on page 2 n. r. Important but muted issues emerging
from this work deal with the nature and impact of female exemplars on
Renaissance women writers and readers; the connection between genre
form and imitative behavior, public and private, for women; and the relationship to and influence of the male authorial precursors Hampton cites
on women writers and readers. The responses to these issues will complete the literary, psychological, and political picture Hampton paints in
his book by showing how women writers transformed established genre
conventions, set by the paternal masters, to create a woman-centered
view of heroism, self, and the world.
Silvia Ruffo Fiore
University of South Florida

Juan Luis Vives, The Passions of the Soul· The Third Book of De Anima et
Vita, trans. and intro. by Carlos G. Norena, Studies in Renaissance
Literature 4, Edwin Mellen Press, 1990, xv, 121 pp., $49.95
Juan Luis Vives's (1492-1540) third book of De anima et vita (1538)
_treats the question of emotions, thus the English title, The Passions ofthe
Soul. The treatise's introduction precedes twenty-four chapters of varying
length-from the "frighteningly short" (Norena's appraisal, xii) chapter
on hope (sixteen lines, page 108), to a sixteen-page chapter titled "Two
Kinds of Love Intermingled" (22-37).
Carlos G. Norena deliberately eschews a full commentary to the text,
achieved already in his Juan Luis Vives and the Emotions (Southern
Illinois Press, 1989). This commentary along with his A Vives Bibliography
(volume five of the same Edwin Mellen Press series) would facilitate understanding this translated text. A Vives Bibliography explains the restriction
of bibliography to brief identification of some sources in the footnotes .
A s no critical edition of Vives's work yet exists, Norena prudently
bases his translation on the widely available, albeit "imperfect Mayans text
of Vives Opera Omnia (Valencia, 1782-1788; reprinted in London, 1964)'' (xv)
-in consultation with the 1974 Italian-Latin edition by Mario Sancipriano,
which in turn follows the Mayans edition in conjunction with the Basel,
1538 editio princeps (xv).
The notes vary in kind. Some clarify translation difficulties presented by the Latin text of the Mayans edition. (Norena acknowledges

